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Let's say you took 10 or 12 shots of a bird, in pretty much the same position.

In Bridge, you'll see 10 or 12 thumbnails of these very similar shots, right?
This is where stacks come in. You can group these very similar photos together
under just one thumbnail (called a stack), so those shots only take up one spot,
instead of 12. Any time you want to see your bird photos, you just click on
that one and the stack expands to reveal them all. And, Bridge can even
create stacks for your panos and HDR shots automatically. Pretty slick, eh?
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Step One:

To stack similar photos together, press-
and-hold the Command (PC: Ctrl) key,
and click on the similar photos you want
in your stack to select them.

Step Two:

Now, in the menu bar, go under the
Stacks menu and choose Group as
Stack, or just press the keyboard short-
cut Command-G (PC: Ctrl-G).

(Continued)
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Step Three: S : I s F e ———————————
Once you do either of those, when you
look in the Content panel, you'll see two
indicators that you have a stack: you'll see
a thin stroke around your thumbnail’s cell

that looks like the outline of a traditional

slide mount (as seen here), and a number

appears in the top-left corner to let you

_SGK3851.NEF _SGK3861.NEF _SGK3862.NEF

know how many photos are in that stack
(in our case here, it's 4). By stacking these
similar photos together, you can now see
more photos in your Content panel that
otherwise you'd have had to scroll down
to see. You can create as many stacks as
you'd like—after all they're just there to :
help you stay organized. How many (or e e i
few) stacks you create is totally up to you.

SCOTT KELBY

7 items, 4 hidden, 4 selected - 71.78 MB

Step Four: 800 (-] 2-Editing Multiple - Adobe Bridge
AL e

If you want to expand your stack and see

what's inside it, just click directly on the

number up in the top-left corner, and the

stack expands (as shown here). If you

actually want to permanently unstack | - - A
your stack (and have your photos return . Y / v
to just being individual thumbnails), press : i

Command-Shift-G (PC: Ctrl-Shift-G). TR SCLuEe

TIP: Open Stacked Photos

in Photoshop

If you click on a stack and press the
Return (PC: Enter) key, only the top
photo (the visible photo) in that stack will
open in Photoshop. However, if you look e .

closely, you'll see that there are two slide

10 items, 1 hidden, 4 selected - 71.78 MB

mount outlines around each stack. If you
click directly on the second slide mount
(the one in back), when you press the
Return key, it opens all the photos in that
stack in Photoshop. By the way, if those
photos are in RAW format, they will open
in Camera Raw instead.
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Step Five:

To add photos to an existing stack, first
click on the stack you want to add them
to, then Command-click (PC: Ctrl-click) on
the other photo(s) you want to add. Now
press Command-G (PC: Ctrl-G), and
those photo(s) are added to the stack.

TIP: Scrubbing Through a Stack

If you place your cursor over your stack'’s
thumbnail, a little horizontal slider will
appear across the top of it. If you click-
and-drag this slider to the right, it will
scroll through and show you the thumb-
nails of the photos in that stack. That's
pretty sweet because you don't have to
expand the stack.

Step Six:

After you've created your stack, you
can choose any photo as the top photo
(and the one visible when the stack is
collapsed) by first expanding the stack
(click on the number in the thumbnail's
top-left corner), and then Right-clicking
on the photo you'd like as the top photo.
When the pop-up menu appears, under
Stack, choose Promote to Top of Stack
(as shown here) and that photo will now
represent the stack. Of course, when the
stack is expanded, you can drag-and-
drop photos into the order you want.

TIP: Instant Stack Slide Show

To the immediate left of that horizontal
slider | mentioned in the previous tip is

a tiny Play button. Click it to see a quick
mini-slide-show of the photos in that
stack, right within that thumbnail cell.
To change the slide show's speed, go
under the Stacks menu, under Frame Rate.

(Continued)
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Step Seven:

If you shoot multiple shots to later
stitch together as a single panorama,
then stacking really makes sense. There's
an automatic feature that looks at the
embedded camera data and tries to de-
termine if the photos are a panorama
(it looks at the time between shots). Or,
if you took a series of shots at different
exposures to compile into a single HDR
(High Dynamic Range) photo, it senses
that too, and can automatically stack
them together. To turn this feature on,
go under the Stacks menu and choose
Auto-Stack Panorama/HDR (as shown
here), and Bridge will search through
your current images and see if it can
stack any together for you.

Step Eight:

Here you can see the results of an
auto-stack of the panorama shown
in the previous step.

TIP: Finding Your Panos Easier

If you don't want to use the auto-stack
feature, here’s a tip to help you find your
panos easier when they're loaded into
Bridge: Right before you shoot your pano,
hold up your index finger in front of the
lens and take a shot. Then shoot your
pano, and after the last frame, hold up
two fingers and take another shot. That
way, later, when you bring your photos
into Bridge, you'll not only see a reminder
that you shot a pano, you'll see exactly
which photos belong in that pano. Try
this once, and you'll always do it.
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In the first bonus chapter, you learned how to do a manual full-screen slide show

(you press the Spacebar and your photo goes full screen, then you use the Creatin

Arrow keys on your keyboard), but for a client presentation, you might want a
slicker slide show with smooth transitions and effects. Of course, beyond just Fu I |-Screen
showing off your work, while the slide show is running, you can still delete Slide ShOWS

any bad shots, apply ratings, rotate shots, etc. Here's how to set one up:

Step One:

To see a full-screen slide show of the
photos currently shown in Bridge, press
Command-L (PC: Ctrl-L) and your slide
show starts (as shown here). If you just
want certain photos to appear in your
slide show, select them by Command-
clicking (PC: Ctrl-clicking) on them before
you start your slide show. The slides ad-
vance automatically, but if you'd prefer
to switch slides manually, press the Right
Arrow key on your keyboard (to return
to the previous slide, press the Left
Arrow key. | know, that was pretty
obvious. Sorry).

SCOTT KELBY

Step Two:

To pause your slide show press the
Spacebar. To restart, press it again.
To quit your slide show, press the
Esc key on your keyboard. Also, there
are options for how your slide show
displays onscreen, and you bring
those up by pressing Command-
Shift-L (PC: Ctrl-Shift-L) or just
choose Slideshow Options from
the View menu. The Slideshow
Options dialog is shown here.

SCOTT KELBY

(Continued)
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Step Three:

At the top of the dialog are the display
options. The first option only applies

to people working with two different
monitors (turning this on blacks out the
second monitor, so it doesn’t distract
from your slide show on the first monitor).
The Repeat Slideshow checkbox does. ..
come on, do | really have to describe this
one? The last checkbox, Zoom Back And
Forth, sounds like it would create some-
thing really annoying, but actually this
is Adobe’s name for the popular Ken
Burns effect—where your photos slowly
and smoothly move toward the screen
(or away from it), giving your slide show
some subtle motion. You should definitely
at least give this a try to see if you like the
effect (it's very popular).

Step Four:

The next set of options relates to the
slides themselves, including how long
each slide appears onscreen and whether
any captions you've added to the photo's
metadata will appear onscreen, as well.
The next option down is important, be-
cause it determines how big your photos
appear onscreen. | don't like the default
Scaled to Fit setting, because (depend-
ing on the size of your photos) it can leave
gray bars on both sides of your image
(look at the image in Step One to see
what | mean). That's why | prefer either of
the two other choices: The Scaled to Fill
option scales your photo to fill the entire
screen (which looks really good; see Step
Three), and | recommend this option if
you choose the Zoom Back and Forth
effect. If you're not using Zoom Back and
Forth, | like the Centered option, which
displays your photos a little smaller, but
nicely centered on a gray background
(as shown here).

SCOTT KELBY
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Slideshow Options Step Five:

The last set of options is the transition

Display Options -

options, where you can choose from a
[ Black Out Additional Monitors P y

pop-up menu of transitions. Thankfully,

[_J Repeat Slideshow the default transition is a nice, smooth

[ Zoom Back And Forth dissolve, but you can choose other tran-
sitions, as well as how fast (or slow) the

Slide Options - transition effect takes before the next

slide Duration: | 5 seconds B‘ slide appears (you set this using the

Transition Speed slider, just below the
aptian: [E Transition pop-up menu, as shown here).
When Presenting, Show Slides:

) Centered
() Scaled to Fit
() scaled to Fill

- Transition Options

Transition: | Dissolve HH

Transition Speed: Faster fg Slower

E OK ) ( Revert )

Step Six:
This is really more a tip rather than a step,

000 Camera Raw 7.1 - JPEG

[ |2t & '8 £1@ =[]

but it's so cool that | had to include it sep-

arately. If you're looking at your slide show
and you see a photo you'd like to edit in

128 1132005
150200 105

Camera Raw, just press the letter R (easy
to remember—R for Raw). It pauses your
slide show and instantly opens that photo
in Bridge's own Camera Raw, as shown

here (remember—Bridge has Camera Raw
built right in), so you can edit the photo.
Once you're done editing, click the Done

button and you return to the slide show.

(Openimage)  (Gancel)

The changes you made are instantly ap-
plied and the slide show continues. This is

SCOTT KELBY

cooler than it first sounds. Think about it—

you're watching your slide show and you
see a photo and think "l wonder what that
would look like if it was black and white,”
so you press R to bring up Camera Raw,
turn on the Convert to Grayscale check-
box, click Done, and bam, you're back in
your slide show, and your photo is black

and white. Come on—that's pretty slick.

(Continued)
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Step Seven:

There are other keyboard shortcuts for
controlling your slide show (like ones for
applying star ratings to your slide show
photos, or rotating them, etc.), but you
don't have to remember all of them if you
can remember just one—the letter H.

If you press H on your keyboard while the
slide show is running, a list of shortcuts
appears onscreen (as shown here). To hide
the shortcuts, press H again. Okay, now
there is one handy shortcut that’s not on
this list—if you click your mouse button on
a photo in the slide show, the slide show
pauses and your photo zooms to 100%.
To move around the photo while zoomed
in, just click-and-drag. Click on the photo
again and then press the Spacebar to
restart the slide show.

Step Eight:

Sadly, Bridge CC still doesn't have a
built-in background music feature, but
that doesn’t mean you can't have back-
ground music. Here's what | do: | open
Apple’s iTunes (for PC or Mac) and start
my background music first. Then | jump
over to Bridge and start my slide show.
The effect is exactly the same—a full-
screen slide show with background
music. By the way, if you want some
ideas for great slide show background
music, | have a Signature Series Music
Collection on TripleScoopMusic.com
for landscape and travel photography.
Triple Scoop Music is a popular source
for photographers to buy royalty-free
music that doesn’t sound royalty free.
They have lots of great background
music tracks you can buy and use in
your projects.

2N
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Scott Kelby is aworld renowned photographer and educator who has inspired
millions of creative professionals around the world through his bestselling books,
workshops and more.

Among his many (many!) accomplishments, Seot is the Editor and Publisher of
Photoshop User Magazine; iraining director and instructor for the Adobe

Photoshop Seminar Tour, President National Association of Photoshop

Professionals (NAPP), CEO of Kelby Media Group, author of a string of

bestselling technology books. Conference Technical Chair for the Photoshap Werld Conference & Expo,
author of numerous Photoshop training DVDs and online courses, and co-host of PhotoshopTV.

v

Scolt's Signature Series music collection features a wide range of world-class songs and incredible
Soundtracks. Each song has been hand-picked by Scott to provide emotion and energy that will
supercharge your slideshows, videos and more!

Scott Kelby Signature Series Vol. 1 - Landscape & Travel

type below.
Save 30% when you add 10 or more songs to your shopping cart!

and select y
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It doesn't take long to have thousands of photos on your computer or an external
drive, and the secret to keeping all of them just one click away is to use keywords

Finding Your

(a fancy name for search terms). That way, for example, if you needed to find all

your imases of a bride ZOIdiEg: bkouqueto,lyc;u’d just type inloklaouquet, ar;ld inst:ntly Photos Fast by
every shot you tagged with the keyword “bouquet” would appear. All you have .
to do is take a few seconds now to create and embed those keywords. Here USlng KeyWOI’dS

you'll learn how to embed them, and then how to put them to use.

Step One:
There's a built-in workspace that's de-

METADATA  OUTPU" ¥

signed to make tagging your shots with
keywords more convenient, so let's start
there by choosing Keywords from the
Application Bar's Workspace pop-up
menu (click on the down-facing triangle
to the left of the search field), or use the
keyboard shortcut Command-F4 (PC:
Ctrl-F4). This puts the Keywords panel
in the bottom left, and your photos take
up the rest of the window in Details view
(as shown here).

12 items, 4 hidden

SCOTT KELBY

Step Two:

If you look in the Keywords panel, you'll
see that Adobe has already included
some keyword categories (Adobe calls
them parent keywords), including Events,
People, and Places, each with some of
the most common keywords associated
with these categories as subkeywords
(for example, under Events, the default
keywords are Birthday, Graduation, and
Wedding). These default keywords are
just there to basically give you an idea
of how keywords and subkeywords work,

and to give you a starting place, but the
real power comes from you creating and
applying your own keywords.

(Continued)
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Step Three:

Any keywords that you've assigned to a
photo will appear in the Keywords panel.
For example, when you look in the Key-
words panel here, you'll see the generic
keywords (Auto Show, Automotive, Classic
Cars) | added after | imported photos |
took at a classic car show. If | click on one
of those photos, two things happen in the
Keywords panel: (1) at the top of the panel,
it displays all the keywords assigned to
that photo, and (2) down in the list of key-
words a checkmark will appear beside
each keyword assigned to that selected
photo, as shown here (we actually use
the term “tagged,” as in, “That photo is
tagged with Auto Show and Automotive.”
It's important to use slang like this to
build “street cred” with the kids—

| mean, your colleagues).

Step Four:

The problem is, generic keywords will
only get you so far. Here's why: Let's say
that you're working on a client project
and you need a photo of a classic car you
remember shooting at a car show. Well,
you could look in your Car Show folder,
but there could easily be hundreds, or
even thousands, of photos in that folder.
Instead, to narrow your search, you could
go to the Filter panel and click on the key-
word Classic Cars, and now all the shots
you took of classic cars would appear.
That's nice, but what if there are 621 shots
you took of classic cars (as shown here)?
You'll need to narrow your search further,
but you really can’t, because you only
assigned these generic keywords.

KEYWURDS™ FILTER

FILTER

Exposure Time

Focal Length

Focal Length 35mm

omotive; Cla
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Step Five:

If you want to save yourself from having
to spend 30 minutes searching every time
you need to find a particular photo, here’s
what to do: after you import your pho-
tos and get rid of the obviously bad,
out-of-focus, totally trashed shots, go
right then and tag your photos with spe-
cific keywords. At this point in the game,
it takes just a few minutes, but it will turn
your 30-minute searches into 30-second
searches, so it's definitely worth doing.
You start in the Keywords panel by clicking
on the New Keyword icon at the bottom-
right corner of the panel (as shown here).
This adds a new highlighted parent key-
word field, so type in the name you want
to add as a keyword (I typed in “Packard”).
Note: You can also click on a parent key-
word, then click on the New Sub Keyword
icon to create a subkeyword.

Step Six:

Now scroll through your photos, and
when you see one with that car, Com-
mand-click (PC: Ctrl-click) on it to select
it. Once they're all selected, go to the
Keywords panel and turn on the check-
box for Packard (as shown here), and all
the selected photos are now tagged with
that keyword. So, that's basically the pro-
cess—create and assign keywords in the
Keywords panel. Then to find photos, use
the Quick Search field, or the Find com-
mand, which we're going to talk about in
just a moment. But first, we need to add
more keywords to these photos because
a year from now you might not remem-
ber that you used the keyword Packard to
describe them. So, | would add more key-
words, like American Car, Luxury, Silver,
and any other descriptive terms that might
help you find these photos in the future.

(Continued)
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Step Seven: e
So, now let’s see just how adding these :
keywords has made your life easier by
going back to our client project. Go to the
Folders panel, find your Pictures folder,
and click on it to show its contents. Find
your folder named Car Shows and click
on it. Let's say that inside this folder are
all the photos you've taken at car shows
in the past five or six years (we'll assume
you've been to quite a few of them), so
you have several subfolders by date.

o o o o [

TIP: Deleting Parent Keywords
If you want to delete the default parent
keywords that Adobe put in the Keywords

panel (or any that you've added), just go
there and click on the parent keyword
(like Events or People) and then click on
the Trash icon at the bottom of the Key-
words panel. You delete subkeywords
the same way.

Step Eight: < . ouey =
If you know which subfolder in your Car
Shows folder you need to look in, you
can use the Filter panel to find the photo
you want. Just click on the subfolder in
the Folders panel, then in the Filter panel, S
click on the keyword you want (I clicked .
on Packard here). This will show you only
the images in that subfolder with Packard
as a keyword. If you took photos of Pack-
ards both close up and at a distance
(different focal lengths), and you know
what focal length you are looking for,
you can click on both the keyword and
the focal length, and Bridge will filter

SCOTT KELBY

your photos to ones that contain both. 7 e, ugden
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earch Results: 2012 - Ad Step Nine:
B+ ESSENTIALS  FILMSTRIP  METADATA OUTPU" v X §
FeowTET = 2 Now, the other way to quickly find pho-

Find Criteria: Find “Packard" and all subfolders with Bridge Search: Current Folder (] tos is by using the Quick Search field up

in the top-right corner of Bridge. Quick
Search uses Bridge's search engine by
default, and will search in your folder and
all subfolders by filename and keyword.
Just type in the keyword(s) you want to
search for and, as soon as you start typing,
it starts narrowing your search, until just

your photos tagged with that keyword

are showing.
&
o
4
=
(o
@
Find Step 10:
Sehircan i If you want to do an advanced search
Look in: | Car Shows 2 (a search with more options and power),
then skip the Quick Search field up top
f"te"a ) : and, instead, press Command-F (PC:
Keyword S i : CRC) i ind di
yRores B feonteine Y [pachard oY Ctrl-F) to bring up the Find dialog (shown
(Rating 1% [equals [3] [raorx - MORO) here). (Note: If you decide to narrow your
[ Model 4] [ contains 14 'Nikon D3s e® search after using Quick Search, just press
o the New Search button at the top right of
— Results
( the Content panel to bring up the Find
Match: {IFany criteria are met L dialog with your current search criteria in
# Include All Subfolders place.) You pick your search criteria from
[lInclude Non-indexed Files (may be slow) pop-up menus, and you can add as many
different lines of criteria as you'd like b
E‘Fimiw '3 ( Cancel ) I . I I I. youdH y
clicking on the + (plus sign) button on the

far-right side of each criteria line. Here

| searched for the keyword Packard, but
added more criteria, so it only searches
for my 5-star images taken with my Nikon
D3S. To search your subfolders, make sure
the Include All Subfolders checkbox is
turned on near the bottom of the dialog.

TIP: Getting Automatic Find Criteria
If you go to the Keywords panel and
Right-click on a keyword you want to
search, and choose Find from the pop-
up menu that appears, it automatically
chooses all the right criteria for you and
inserts the keyword in the text field.

A big time saver!

(Continued)
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Step 11: . =

s ESSENTIALS  FILMSTRIP  METADATA OUTPU v
Click the Find button, and within a few e
seconds just the photos that have been Find Criteria: ns "Packard” OR Rating equals "k k%" OR Mo contains "Nike
tagged with the keyword Packard, that ‘

are 5-star rated, and were taken with that me |
particular make and model of camera will
appear in the Content panel (as shown
here). To search for something else, click
the New Search button in the top right of
the Content panel. To clear this advanced
search, click the little X button at the top
right of the Content panel.

Step 12: esseniats FwsTRe MeTaoaTa outey v | [
Okay, so all your 5-star Packard photos ok RS — -
shot with your Nikon D3S appear in the
Content panel. Now what? Well, you

can sort them, open them in Photoshop,

™
etc., but if you want instant access to this ‘
exact same group of photos again (with- ' B
out having to do another Find), you can

create a collection of them (remember, ‘

we learned that in Bonus Chapter 1?). To
do that, first select the photos you want

in that collection (I just do a Select All
[Mac: Command-A; PC: Ctrl-A] at this
point). Then go under the Window menu
and choose Collections Panel, and it
appears in the top left of the window.
Click the New Collection button at the
bottom right of the panel, click the Yes

button to include the selected files in your
new collection, give your new collection
a name, and you're set. If you make this
search a smart collection, it updates live,
meaning whenever you tag a new 5-star
photo shot with your Nikon D3S with
the Packard keyword, it will automati-
cally be included in this smart collection
(and smart collections are really just the
results of a search, so it doesn't add any
file size). To do this, click the New Smart
Collection button at the bottom right of
the Collections panel. Pretty handy, eh??
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When you take a photo, your digital camera automatically embeds a host

of background info right into it (called EXIF data), which includes the make
and model of your camera, the lens you used, your exposure settings, etc.
Bridge not only lets you see this information, but it also lets you embed your
own custom info (like your copyright info, contact info, etc.). Bridge also shows
the file properties (like the pixel dimensions, resolution, color mode, the
file size, etc.). All this embedded info is known as your photo’s metadata.

Seeing and Editing
a Photo's Metadata

fr2.8 11400
Eﬂ] -
M Is0s00
File Properties
Filename
Document Type
Application
Date Created
Date File Modified
File Size
Dimensions
Dimensions (in inches)
Resolution 240 ppi
Bit Depth &
Color Mode RGB
Color Profile sRGE IECE1

METADATAY FILTER
ff2.8 1400 B Find...
o
== -

Increase Font Size
M 50800

Decrease Font Size

File Properties

" Preferences...

Filename

Bacumentilype v Show Metadata Placard
Application X

Date Created Create Metadata Template...
Date File Modified Edit Metadata Template >
File Size 1.94 ME Append Metadata [

Replace Metadata [ 4

Dimensions

Dimensions (in inches)
Resolution
Bit Depth &

Color Mode
Color Profile sR

Tip: You can hide the fake LCD screen and the
info box to the right of it by clicking on the tiny
down-facing triangle in the top-right corner of the
panel and choosing Show Metadata Placard from
the flyout menu (as shown here). Choosing this hides
those sections from view. If you change your mind,
just choose Show Metadata Placard again.

Step One:

Click on a photo in Bridge and then look
at the Metadata panel, on the bottom-
left side of Bridge if you switch to the
Metadata workspace (I zoomed in on
it here so you can see it more clearly),
to see all the photo’s embedded back-
ground info. On the top left of the panel,
there's a little window that looks like a
digital camera’s LCD screen. This “fake
LCD screen” displays some key EXIF
data (shooting info) for that photo, like
the f-stop, shutter speed, ISO setting,
metering mode, etc. The section to the
right of the screen shows some of the file
info data, like the physical dimensions,
file size (in this case, it's 1.94 MB), resolu-
tion, etc. Below these two boxes is the
File Properties section, which shows the
full file info data, instead of just the “quick
glance” version. By the way, Bridge pulls
this File Properties info from the photo
itself, so this information is not editable
by you (or me) in this panel. The only way
to change this part of the metadata is to
actually change the photo itself by open-
ing it in Photoshop and changing the
image size, or color mode, or resolution,
etc. Then, when you save the file with
the changes, the metadata is updated
automatically to reflect them.

(Continued)
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Step Two:

Now scroll down a little further until you
come to the Camera Data (Exif) section,
as shown here (you'll scroll right by the
IPTC Core info section, but don't worry,
we'll look at that next). This section shows
the information embedded by your digital
camera at the moment you pressed the
shutter button. Info in this Camera Data
(Exif) section can't be edited at all—it
was put there by your camera and it stays
there, so all you can do is look at it (you'll
use this info later, and then you'll under-
stand why it’s so useful). So, for now, just
take a look at it and comment out loud
something along the lines of, “That's
really cool the way it knows everything
about my photo.”

Step Three:

Now, there is a long list of Camera Data
(Exif) fields you can't add info into (many
more than the average photographer
will ever need). That's why most folks
set up this list to display only the fields
they really want to see. To do this, click
on the tiny down-facing triangle in the
top-right corner of the Metadata panel
and choose Preferences from the fly-
out menu that appears. This brings up
Bridge's Preferences dialog with the Meta-
data category selected. Scroll down to
Camera Data (Exif) and you'll see the full
list of available camera data fields (scary,
ain't it?). Only the fields with checkmarks
by them will be visible, so to hide a field
in the list, just click on the checkmark
beside that field. Also, ensure the Hide
Empty Fields checkbox is turned on at
the bottom, so when you click OK, only

EXPORT
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150800
Camera Data (Exif)
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Focal Length
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M

IPTC Core
Creator
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Step Four:

Okay, so although the camera data
isn’t editable, there are other sections
where you can add your own info. One
is the IPTC Core section (hamed for the
International Press and Telecommunica-
tions Council). This is where you can add
info directly into the file, like your copy-
right and contact info, the rights usage
for the photo, your website, etc. So, let's
add some. In the Metadata panel, scroll
down to IPTC Core and click on the right-
facing triangle to the left of the words
IPTC Core to reveal that section (shown
here). If you see a little pencil icon on the
far-right side of any field, you can write
your own custom info into that field. If
you added some metadata during the
import process (like your copyright info),
you'll see that info has been added to
those fields.

Step Five:

To enter your own info, click once in the
blank field to the right of the item you
want to edit and all the text fields will ap-
pear. To see how this works, click to the
right of Creator: Address (it's near the top).
When the field appears, just type your
street address. To move on to the next
field down (in this case, it's the Creator:
City field), just press the Tab key on your
keyboard. If you want to jump directly
to any field, just click on it. When you're
done adding your own custom data, click
on the checkmark icon at the very bottom
of the Metadata panel. You can also press
Return (PC: Enter) or, if the field accepts
multiple lines of text (such as the Creator:
Websitel[s] field), press Command-Option-
Return (PC: Alt-Enter).

(Continued)
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Step Six:

Applying your own custom info on a
photo-by-photo basis can really be slow
and tedious, but luckily you can apply
your info to as many photos as you'd like,
all at once. If you want to apply this info
to all the photos in the folder you're cur-
rently working with, press Command-A
(PC: Ctrl-A) to select them all, then click
to the right of the info field you want
to add to activate it. Now just type in
your info, and when you're done, click
the checkmark in the bottom-right of the
panel, and all those photos will now have
that custom metadata applied. But what
if you just want to add (or edit) metadata
on certain photos? (Maybe you want to
add your contact phone number to some
photos you're going to post on the web.)
Then do this instead: Click on the first
photo you want to edit, then press-and-
hold the Command (PC: Ctrl) key and
click on all the other photos you want
to affect. Once they're selected, click
to the right of the phone number field,
type your phone number in the active
field, click the checkmark, and it's done.
Much faster and easier.

TIP: Increasing the Font Size
Because there’s so much metadata
included in each photo, Adobe had to
make the panel’s font size really small.
Luckily, you can increase it by clicking on
the Metadata panel’s flyout menu (in the
top-right corner of the panel) and choos-
ing Increase Font Size. If it's still not
big enough, choose it again. Still not big
enough? Choose it again and again, until
it's so large your next-door neighbors can
read it through your front window. Take
a look at the example shown here where
| just chose Increase Font Size two times.

WETADATA
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I'm pretty sure the last thing you want to do in Bridge is spend a lot of time

Creating
Metadata
Templates

typing, but you'll probably at least want to embed your copyright info, your
contact info, your website, and on and on. That's why you'll want to know how
to create a metadata template, which allows you to enter all that info only once,

then you can embed it all automatically with just one click of your mouse.

@ Adobe Bridge CS6 _File Edit View Stacks Label [EETIEN wir
0.0 Batch Rename... THR

Step One:
You'll need to start with a photo on

LTRIP  METADATA  OUTPU" v
Create Metadata Template... |

Edit Metadata Template
Append Metadata
Replace Metadata

Cache \fi P e to a folder of images within Bridge that
Photoshop \ 4 Oy \
Illustrator

which to base your template. So navigate

you'd like to assign some copyright and
contact info to and click on one of the
thumbnail images in that folder. Then go
under the Tools menu and choose Create
Creae Your Own.pg Metadata Template (as shown here).

General Purpose.jpg Maximum Sharpening.jng

SCOTT KELBY

QoA Create Metadata Template

Template Name:  Untitled =

Choose the metadata to include in this template:
¥ [=[IPTC Core m
[CIcreator Scott Kelby
[CIcreatar: Job Title
[#]Creator: Address

Step Two:

333 Douglas Road East

[¥]Creatar: City
[¥]Creator: State/Province
[#]Creator: Pastal Code
[¥]Creator: Country
[¥|creatar: Phone(s)
[¥Icreator: Emailts)
[¥]Creatar: Website(s)
[ IHeadline
[“IDescription
[CIkeywords

[C1IPTC Subject Code
[ Description Writer
[CIDate Created
[Iintellectual Genre

[C1iPTC Scene Code
5]

-|Oldsmar

FL

34677

UsA

813-433-5000

skelby@photashapuser.com

www.scottkelby.com

2/6/12, 5:17:28 PM

Properties selected: 8

Clear All Values

\1) Only checked properties will be added/changed to this template.

Cancel

This brings up the Create Metadata
Template dialog (shown here). You'll see
a checklist of IPTC Core metadata cat-
egories on the left-hand side, but only
the ones with checkmarks by them will
be visible. So turn on the checkboxes for
those you want visible, then in the fields
to the right, type in the information that
you'd like to turn into a template (in the
example shown here, | just added my
basic contact info). Don't forget, if you
scroll down, there are many more fields
you can add info to (including the all-
important copyright fields).

(Continued)
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Step Three:

Once you've entered all the information
you'd like in your template, type in a
name for it in the Template Name field
at the top of the dialog (this is the name
you'll see listed when you go to apply
this template later or during the import
process, so be descriptive). Now click
the Save button at the bottom of the
dialog (as shown here).

Step Four:

Now that your template has been cre-
ated, applying it is simple. Just select
the photos you want to have that info
embedded into (as shown here, where

| Command-clicked on some photos—
on a PC, you would Ctrl-click on them).
Then go under the Tools menu, under
Append Metadata, and choose your
saved template (as shown here, where
I'm choosing the template | just created
named “My Basic Contact Info”). From
now on, this template will appear in this
list, so you can apply it anytime. Also, you
can create and save as many of these tem-
plates as you'd like, with each one having
a different set of info (so you could have
one with detailed copyright info, or one
that just has copyright info and nothing
else, or one that you'd use when selling
a digital image file to a client, etc.).

Template Name: My Basic Contact Info

Choose the metadata to include in this template:

¥ [=[IPTC Core m
[Icreator Scott Kelby
["lcrearor: Job Title
[#|Creator: Address 333 Douglas Road East
[#] creatar: City *| oldsmar

[#|Creator: State/Province :[FL

reator: Postal Code 34677
[#|Creator: Country usa
[#]Creator: Phone(s) 813-433-5000

reator: Email(s) skelby@photoshopuser.com
[#]crearar: Website(s) www.scottkelby.com
[ IHeadline
[“IDescription
[CIkeywords

[C1IPTC Subject Code
[ Description Writer
["IDate Created 2/6/12, 5:17:28 PM
[lintellectual Genre

[C1iPTC Scene Code
5]

L

Q) Only checked properties will be added/changed to this template.

Properties selected: 8

A

Adobe Bridge CS6 File Edit View Stacks LabelWlndaw Help
* Batch Rename... T ®R

) Create Metadata Template...
® € [ @R S B Edit Metadata Template
CONTENT Append Metadata
Replace Metadata

Cache

Photoshop
lllustrator

Create Your Own.jpg General Purpose.jpg Maximum Sharpening.jpg
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Well, technically I'm not sure if this belongs in a chapter about Bridge, except
that so much of what we're talking about is metadata, so | hope you don't mind
if I stick it here. Okay, so why would you want to strip out the very metadata that
we clearly hold so dear? Well, it contains personal information about you, your
whereabouts on a certain day, your equipment, your lenses, your settings, etc.
Stuff your clients don’t need to know (whether you're giving them the file or
selling your work to a stock photo agency). Here’s how to quickly strip it out:

Stripping Out
Metadata from
Your Photos

0 (] 4_Smart Sharpen — Adobe Bridge
¢ & R S Be-| T

——
CONTENT

ESSENTIALS  FILMSTRIP

y /- \\ AN 924PM  250MB  JPEG file
% .

File Properties ~=y

Filename
Document Type JPi

Application
Date Created
Date File Modified
File Size
Dimensions

Color Mode
Color Profile s
IPTC Cor

Sensitivity Type R
Focal Length
Focal Len...35mm Film

Fi
Metering Mode
Subject Distance
Custom Rendered Not
White Balance
Digital Zoom R:
Scene Capture Type

SCOTT KELBY

Clipboard | ok )
~ Preset v Default Photoshop Size [
U.S. Paper i .
International Paper | & o
Proco = W=
Mobile & Devices
Film & Video th ',ea
Smart Sharpen 2.jpg . s
Backgre Susiom = e magesioe:
E] Advanced 531.6K
Color Profile: fWorking RGB: sRGB IEC61966-2.1 Fz-i
Pixel Aspect Ratio: | Square Pixels )

Step One:

Go under the Window menu, under
Workspace, and choose Metadata. This
displays your thumbnails with metadata
for each photo displayed to the right of it
(the metadata will scroll horizontally, while
keeping the thumbnails in place). That's
the info we're going to strip out, along
with more that’s not displayed here. To
see the rest, double-click on the Favor-
ites panel tab to collapse it and have the
Metadata panel expand into that empty
space. If you distribute this photo “as is,”
all that metadata will be included along
with it, and it will be viewable to anyone
with a photo editing program. So, dou-
ble-click on the photo thumbnail to open
it in Photoshop.

Step Two:

Go under Photoshop’s File menu and
choose New. When the dialog appears,
click on the Preset pop-up menu at the
top and, near the bottom, you'll see the
name of your open photo. Select the pho-
to's name, and the exact Width, Height,
Resolution, and Color Mode settings from
your open photo will be copied into the
New dialog’s fields. Just click OK and a
new document with the same specs as
your open photo will appear onscreen.

(Continued)
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Step Three:

Once your new blank document is open
in Photoshop, click back on the photo you
opened. Now press V to get the Move
tool, press-and-hold the Shift key, and
then click-and-drag your photo onto the
new blank document. Because you're
pressing-and-holding the Shift key while
you're dragging, the photo will appear
in the exact position it did in the origi-
nal. However, this dragged copy is on its
own separate layer, so press Command-E
(PC: Ctrl-E) to merge this layer with the
Background layer (this flattens the docu-
ment). Since the document you dragged
your photo onto was a new blank docu-
ment, it has no metadata whatsoever,
and your photo, which comes over as a
layer, doesn't carry any of its own meta-
data with it.

Step Four:

Lastly, go under the File menu and
choose File Info. When the dialog ap-
pears, click on Camera Data on the
left and you'll see that all the fields are
blank. However, if you click on the IPTC
tab, you'll see that all your copyright
and contact info has been stripped out,
too. Luckily, when you create a metadata
template in Bridge, it is also available in
Photoshop. So if you'd like to add your
IPTC contact and copyright info back
in, just click on the down-facing triangle
at the bottom of the dialog and, from
the pop-up menu, choose the meta-
data template with the info you'd like to
embed (if your template does not appear
in the pop-up menu, choose Import in-
stead, find your template in the Import
Template dialog that appears, and click
Open). By the way, if you find yourself
doing this a lot, this is an ideal thing to
record as an action, so the whole process
is totally automated (more on actions in
Chapter 4 of the book).
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If you didn’t rename your photos when you first imported them from your

memory card (or if the photos were already on your computer), then you can B t h

use Bridge to automatically rename an entire folder full of images. This is really atc

helpful because you can give your photos descriptive names, rather than the Renam | ng
cryptic secret code names assigned by your digital camera (which tends to .l

give your photos fun names like DSC_0486.JPG or DSC_0784.NEF). So, here’s Your FI es

how to batch rename a folder full of (or just selected) photos fast!

o Step One:

Bk N

First, you have to tell Bridge which
LIS ] photos you want to rename. If it's just

a certain number of images within your
main window, you can press-and-hold
the Command (PC: Ctrl) key and click
on only the photos you want to rename.
But a more likely scenario is that you'll
iz e want to rename all the photos open
in your Content panel, so go under
Bridge's Edit menu and choose Select
All, or press Command-A (PC: Ctrl-A).
All the photos in your Content panel will
be highlighted. Now, click on the Refine
icon in the Application Bar (it looks like

Focal Length

a stack of paper) and, from the pop-up

_SK10170.NEF _SK10172.NEF

menu, choose Batch Rename.

SCOTT KELBY

Presets

Preset: | Default = Delete...) Step Two:
(_Preview )

When the Batch Rename dialog ap-

— Destination Folder
g;ename in same folder pears, you need to select a destination
4 il for these renamed photos by choosing

Browse...) an option. Will they just be renamed in

the folder they're in now? Do you want

— New Filenames —

- : N them renamed and moved to a differ-
ext g Project_ )

e ®

[ Date Time [#) [Date Created ) [vvyymmbD M O® ent folder, or do you want to copy them

[Text ChE e ® into a different folder? If you want to

[Sequence Number  [3] T [ Four Digits W O® either move or copy them, you'll need

to click on the Browse button. In the

— Options . . .

[ Preserve current filename in XMP Metadata reSUItIng dlalog: naVlgate to the f0|der

Compatibility: [ Windows & Mac 05[] Unix you want your photos moved (or cop-
S ied) into after they're renamed. In our

review

Current filename: _SK10125.NEF example, we'll just rename them right

New filename: Project_20110507_0001.NEF

where they are (which is probably what

6 files will be processed

you'll do most of the time).

(Continued)
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Step Three:

Under the New Filenames section of
the dialog, the first pop-up menu shows
Text by default and a text field appears
to the right. Just type in your own cus-
tom filename to replace the default text

(I entered “Sweden”). At the bottom of
the dialog, there's a live before-and-after
preview of your custom filename so you
can see how it will look. Since we're not
going to include the date and time in our
new filename, or any other additional text,
click on the - (minus sign) buttons to the
far right of the second and third rows of
pop-up menus to remove them (as shown
here). Okay, so far, so good, but there's
a problem: In your folder, you can only
have one photo (or any file for that matter)
exactly named Sweden, so you'll need to
add something to the end of the filename
(like a number), so each photo is named
something different (like Sweden001,
Sweden002, and so on). This is where

the last default row of pop-up menus
comes in.

Step Four:

To use the built-in auto-numbering, leave
the first pop-up menu in the second row
set to Sequence Number (to have Bridge
automatically add a sequential number
after the name); in the center text field,
enter the number you want to start with
(I left the number 1); then, from the pop-
up menu on the far right, choose how
many digits you want for your sequence
(I chose Three Digits, as shown here).
Look at the preview at the bottom of
the dialog to see how the name looks
now—Sweden001.NEF. (By the way, if
you want a space between the last word
and the number, just press the Spacebar
once after you type in your name in the
text field.)

Batch Rename

Presets

Preset: | Default (Modified)

Destination Folder

e Rename in same folder
() Move to other foldar
(0 Copy to other folder

Browse..

New Filenames.

[ Text +| Sweden

BT

[ Date Time [#] [ Date Created 3] [yvvymmpD
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Sweden0OL.NEF

=
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=
=

‘Sweden003.NEF

‘Sweden002.NEF

‘Sweden004.NEF

Step Five:

When you click the Rename button, Batch
Rename does its thing. If you chose to
rename your files in the same folder, you
can just take a peek at Bridge, and you'll
see that your selected thumbnails are now
updated with their new names (as seen
here). If you chose to move all your files
to a different folder and then clicked the
Rename button, the Content panel will
be empty (that makes sense because you
moved the images to a new folder and
the Content panel is displaying the cur-
rent folder, which is now empty). So, you'll
need to go to the Folders panel in Bridge
and navigate your way to the folder to
which you moved (or copied) all your pho-
tos (and best of all, they'll be sporting
their new, more descriptive names).

¥ DEVICES 1
=4 Macintosh HD
@ Time Machine B._
@ LaCie

(e

¥ SHARED
() kowfs
@ all...

» PLACES

I»

¥ SEARCH FOR
\:'-) Today
(L) Yesterday
(L) Past Week

Sweden001.NEF

1 9_Removing Spots

Sweden002.NEF

Sweden003.NEF

@ All Images )
@ All Movies A
@ All Documents v

Sweden004.NEF

Sweden005.NEF

Sweden006.NEF

Step Six:

Batch renaming doesn't just change
the thumbnails’ names, it applies this
name change to the actual image file.
To check it out, leave Bridge and go to
the folder on your hard disk where these
photos are stored. Open that folder and
you'll see the new filenames have been
assigned there, as well.

TIP: Including the Original Filename

If you want to take this renaming thing a
step further, you can click on the little +

(plus sign) button on the far right of the

Options

%Preserve current filename in XMP Metadata
oF e Wi vl T Unix

oW e e — P

Atk Ena ey
orecet last row in the New Filenames section to
Preset: | Default (Modified) =) Delete... add another set of naming options. From
the first pop-up menu in the new row,
— Destination Folder . .
e e choose Current Filename, which adds
© Move to other folder the original filename to the end of your
() Copy to other folder . )
Browae new filename. Hey, some people dig that.
Instead of adding the original filename
New Fil - :
SO - to the end of the new one, what | do is
Text Sweden e ® . .
e — . e R oo go under the Options section, and turn

on the checkbox for Preserve Current
Filename in XMP Metadata. That way the
original filename is embedded into the
file, just in case you have to go search-

ing for the original file one day.
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Back in CS4, Adobe added smart collections—a very powerful, yet fully automated

. way to create collections based on a set of criteria you get to select. For example, you

Creatl ng Sma rt could create a smart collection that would include any photo, from all your photos, that
H has both a 5-star rating and is tagged with Bride as the keyword, but only those that

CO”eCtlonS were shot with a wideingle Ienjjnd only those that wereyshot this year.yYou give it

the criteria, and it does the rest. Here's how to start making your own smart collections:

Step One: 000 (2 Adjust Brush Source - Adobe Bridge

FILMSTRIP  METADATA  OUTPU"

To create a smart collection, click on the
Collections panel’s tab (if it's not visible,

i) Deskiop
just choose Collections Panel from the o
Window menu up top). Next, click on the o s
New Smart Collection icon at the bottom
. . . 'V Filename
right of the Collections panel (it's shown Date Created
Date Modified
i i 1 File Size
circled here). This brings up the Smart e e — —
Collection dialog (seen here). Now, let's moepn
ol Mode E
use the situation | laid out in the intro e e wemer 1)
) Width
above to create your first smart collec- Plient 15 54
R Files (may be slow)
ion. The default criterion is to create a i
tion. ol
collection based on Filename (as you can o S
see here), but we're going to change that Urgency
first field to Rating, so click on the word Bt
) . Exposure
Filename, and choose Rating from the Srapit s
pop-up menu, instead. ran
No items, 1 hidden Focal Length

Focal Lgth in 35mm
150

Serial Number
Model

White Balance

Swatch Group
Swatch Name

All Metadata
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— Source

Look in: [ scottkelby

™ Include All Subfolders

[ Include Non-indexed Files (may be slow)

— Criteria
[ Rating I4] [equals 3] [ Hedkhh
fFiIename Hui [ contains Hvﬂ Enter Text 6'
— Results
Match: [ If any criteria are met H-{

E Save ) CCanceI )

— Source

Look in: [ scottkelby

™ Include All Subfolders

[l Include Non-indexed Files (may be slow)

~ Criteria

[ Rating béai [ equals Hv-q [ Jed Aok Fﬂ =@
[Keywords Hui [ contains Hv-i Bride [3‘. @.
[ Focal Length héai fequals Hv-i 12mm =) @.
— Results

Match: [ If any criteria are met H-q

( Save 3 ( Cancel )

Step Two:

When the Rating criterion appears, it
changes the criteria to the right of it.
Leave the center pop-up menu set to
Equals, but choose five stars (shown
here) from the third pop-up menu. If
we click Save now, it would just search
your computer for five-star photos, but
we want to add more criteria to make
our search even more powerful. Click
the small + (plus sign) button to the
right (shown circled in red) to add
another search criterion (it appears
below the first one, with the default
Filename chosen).

Step Three:

Now for our new criterion, from the pop-
up menu, choose Keywords, leave the
center pop-up menu set to Contains, and
then type in Bride in the field on the right
(shown here). If you clicked the Save but-
ton now, it would make a smart collection
of all your five-star photos that contain
the keyword Bride, but we want to add
a few more criteria before we create our
smart collection. Click the plus sign but-
ton again, and this time choose Focal
Length from the first pop-up menu,
leave the center pop-up menu set to
Equals, then type in the length of your
wide-angle lens (in this case, 12mm).

(Continued)
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Step Four: Smart Collection
Click the plus sign button again to add

~Source -
another line of criteria. Because we just

86

Look in: | scottkelby

want to have it collect photos taken this

year, we're going to set the first menu to - Criteria

Date Created, the center to Is Greater [ Rating I4] [ equals 3] [ Hokdhk B O®

Than, and set the date to the first of this S
. I ! [ Keywords |-€-i [ contains M Bride = ®

year (as shown). Lastly, in the Results sec-

tion, set the Match pop-up menu to If All _Focal Length 4] [equals 2] 12mm o ®

Criteria Are Met. Now, click the Save [ Date Created [4] [is greater than [$] [01/01/2012 = ®

button, and this new smart collection will

. . s — Results
appear in your Collections panel with its
name field highlighted ready for you to Match: | If all criteria are met 4

name. So, just type in a name and then
hit the Return (PC: Enter) key. Here are
two very cool things you'll want to know

about smart collections: (1) They're live. If E 5 3 C Garicah )
you set the Match pop-up menu to If All

™ Include All Subfolders
[_lInclude Non-indexed Files (may be slow)

Criteria Are Met when you created your
smart collection, and you lower the rating
of one of your five-star photos, it will be - -
removed from this smart collection auto- AL i Rl
matically, because it no longer matches o

all the criteria. And, (2) you can edit the G-Siar Packards
criteria for any existing smart collection by
clicking on the smart collection first, then 50t Flehies ()
clicking the Edit Smart Collection icon at
the top right of the Content panel. This
brings back up the Smart Collection dia-
log with your current criteria, so you can
add criteria, or delete criteria (by clicking
the — [minus sign] button), or change the

criteria using the pop-up menus.
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One big area that Adobe updated back in CS4 is how you go directly from
Bridge to output, and by that | mean going straight from Bridge to either a printed

contact sheet (or a regular print), or to a full-blown online photo gallery for the web. M a ki ng PrintS,
You do this in a much different way than in previous versions of Bridge, and now .
all your printed output is actually saved to a PDF, which to some will be a bonus, Web PhOtO Ga”erleS,

and to others...well...let’s just say it's not a bonus. (Note: Adobe removed the and Contact Sheets

Output workspace in Bridge CC, but it can be easily installed. Go to http://kel
.by/1yYbo2n to find the download and instructions.) Here's how to do both:

. Step One:
> % ¢
e § Resetorkspace When you're ready to make a print

i New Workspace...

& 4 R LbLA L Sl (straight from Bridge, without going

" ! -4 bt | Reset Standard Workspaces . . .

. ‘ e o through Photoshop—keeping in mind

; o Filmst . B

It Metacata that you can use Bridge's version of
_SKI6113.NEF _SKI16114.NEF _SKI6115.NEF e Camera Raw ﬁrst, thOUgh), go ahead

and switch to the Output workspace

PWETDRTEY evvionns (choose Output from the workspace

pop-up menu at the right end of the

_SK16116.NEF _SKIGL17.NEF _SKIG118.NEF _SKI6119.NEF menu, under WOrkSpace, and choose

Application Bar or go under the Window

—

2 4 =z Output). Note: If you want to create
‘ i & contact sheets and custom prints from
A E Photoshop, check out Bonus Chapter 4.

_SK16120.NEF _SK16121L.NEF _SK16122.NEF _SK16123.NEF

SCOTT KELBY

(Continued)
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Step Two:

When this Output workspace appears,
the Output panel appears along the right
side of the window, with your Content
panel thumbnails as a filmstrip along the
bottom in the middle. To start the pro-
cess, you first choose whether you want
a print (from a PDF) or an online web gal-
lery. We'll start with the prints, so click on
the PDF button at the top of the Output
panel. Directly under that are the built-in
templates you can use, but for our ex-
ample, choose 4*5 Contact Sheet (as
shown here), then down in the Content
panel, select the photos you want to
appear in your contact sheet.

Step Three:

Even though you can see your selected
photos in the Preview panel, they don't
appear in the Output Preview panel until
you click the Refresh Preview button (cir-
cled here in red). Before you click that
button, you have a few choices to make
first in the Document section of the Out-
put panel, including your paper size,
quality (from 72 ppi to 300 ppi), your
background color, and whether you want
to password protect your PDF (so it can
only be opened by someone you give
the password to). Also, if you're email-
ing this to a client for proofing, and you
don’t want them to be able to print
your contact sheet out, then turn on the
Permission Password and the Disable
Printing checkboxes (as shown here).

ouTPUT

% PDF m WEB GALLERY

Template: 2*2 Cells
2-UP Greeting Card
2*2 Cells
Document 475 Contact Sheet
5*8 Contact Sheet
Wl Fine Art Mat
Maximize Size
Triptych
VWiaLr
Height
Quality
Quality:
Background: White
Open Password:
Permissions Password:

Image Placement: Across First (By

Columns: 2

Rows: 2 Bottom: ©

_somer _swenurer - —

o I |k vk o3 ek lvh i R I

SKIGI  SKIG3 K16 | _SKIG3  SKIG KIS  SKIG  SKIG3 KIS SKI63 K163 K163 SKI&3  SKD
3ONEF 3LNEF  32NEF 33NEF 34NEF  3SNEF 36NEF  3ZNEF 3BNEF  3ONEF  4ONEF  ALNEF  ONEF 43N

Template: Custom
Refresh Preview
Document
Page Preset: U.S. Paper
Size: Letter
Width: 8.5 inches
Height: 11
Quality: 300 ppi
Quality;

Background: ‘White

Layout
Image Placement: 'Ac

Columns: ¢ Top: 0
Bottom: 0
Left: 0.

Right: 0

View PDF After Save

SCOTT KELBY
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CONTENT

it [oh 10 o

K163 K163 K163 SK163 K163 SKI63  SK163 SKI63
SONEF  3LNEF  32NEF  3INEF  34NEF  3SNEF  3GNEF  37NEF

CONTENT

K163 K163 | SKI63  SK163  SKI63  SKI63  SK163  _SKI63
3ONEF  3LNEF  32NEF  3INEF  34NEF  3SNEF  3GNEF  3ZNEF

BUTPUT

Template: 'Custom
Refresh r
Layout
Image Placement: 'Across Fir:
Top
Bottom
Left

Right

¥ Filename ¥ Extension
Font: Arial Regular
10pt
- 'Black

jt—
Page Number: 'None

= Font

%% %

SKI63  SKI63  SK163 K163 K163 SKI
3BNEF 3ONEF  4ONEF  4LNEF  42NEF 43N

Template: 'custom

. Refresh Preview

Watermark
¥ Add Watermar
® Insert Text
by
Regular
12 |pt
Black

Insert Image:

Scale:
SKIE3  SK163  SK163  SKI63 K163 SKI
BNEF 3ONEF  AONEF  ALNEF  42NEF 43N

Step Four:

If you scroll down, you'll see the Lay-
out section, where you can choose how
many rows and columns you'd like, and
your page margins (here | changed it to
3 columns and 4 rows, but to see that
change | had to click the Refresh Pre-
view button). There's also an Overlays
section with checkboxes for whether
you want the filename and the exten-
sion to appear below each image, and
whether you want page numbers. If you
choose to print any of these, you get to
choose the font, style, size, and color (|
left it black). You can also add a head-
er and footer in those sections. If you
create a multi-page PDF and want it to
appear as a slide show when opened,
you can use the Playback section.

Step Five:

There's one thing to point out in the
Playback section, and that’s the Tran-
sition pop-up menu. If you choose one,
you'll get either one or two more pop-
up menus with options for your selected
transition. The final section is the Water-
mark section, which lets you put a visible
watermark (usually a copyright notice or
the name of your studio) right over each
image. You get to choose the font, style,
size, and color of a text watermark, or you
can use an image file. With both, you get
options for opacity and placement. You
also get to choose whether it appears
over your images or behind them. Lastly,

| recommend turning on the View PDF
After Save checkbox, so you can see your
final contact sheet before you print it or
email it. Now all you need to do is click
the Save button, and then if you want to
print it, you can print from Adobe Acrobat
or Photoshop.

(Continued)
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Step Six:

If you choose to create a web photo
gallery instead, you start at the top of
the panel by clicking on the Web Gallery
button, and when you do, an entirely new
set of options appears. You can choose
a built-in web gallery template from the
Template pop-up menu. My favorites are
under Lightroom Flash Gallery (chosen
here), and when you choose this, you get
to choose which Style you want. Now,
sadly there is no preview, so what you
have to do is choose a style and click the
Preview in Browser button. This renders a
temporary version of the photo gallery—
it launches your default web browser, and
opens the page so you can see what your
client will see, and how it will really look
when it's up on the web. You'll need to
click this button each time you choose a
new style, until you come up with a look
you like (the one shown here is Night Life).
Note: You can only preview 20 images at
atime.

Step Seven:

You customize the text that appears on
your web gallery in the Site Info section
of the Output panel. You just click in the
text fields and type in the info you'd like
to appear on the page. As always, none
of this updates live, so after you enter your
text, the only way to actually see it on the
page is to click that Preview in Browser
button. Then it redraws the preview with
your new text changes.

FooTeoT

Template:  Lightroom Flach Gallery
swyle: Night Life [
reviewin Browser
Sienfo

Site Title

Contact Info.

ann Adobe Web Gallery
(o ]9 ies11users kel Aplcaton20ppor Adobe ridoek20CS6/ Adabe200utpurk20Modul MedaCalir previewntrowser e G J(@:

My Photographs

Upload

ano Adobe e Gllery
(o (]9 e 1users kel Aplcaton20pporAdobe ridoek20CS6/Adabe200utputk20Module MedaCallr previewnbrowser G J(@:

Kelby Photography

FouTeaT |

g PDF 1 WEB GALLERY

Template: Lightroom Flash Gallery
Style:  Custom

Preview in Browser

Site Info

Site Title:

Collection Description:

Here are th, bridal shoot

Contact Info:

Emai

E-mail or Web Address:
sk

opyright Info

elby

Color Palette

B Text

. Header Text
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Avplication205upport/Adobe /Bridge20C56/AdobeX200utputk20Modul reviewit index.

ouTPUT

% PDF q WEB GALLERY

Template: Lightroom Flash Gallery
Style: Custom
Pri
Color Palette
Text
. Header Text
Menu Text

Header

Controls Foreground

Appeara

Gallery Im
Thumbnail Size
Qual
Layout : Left
Create Gallery

Gallery Name:

Create Gallery

Gallery Name
Ad

Save Location: Browse...

Upload Location:

Custom

User Name:
Password:
Remember P

Folder:

Step Eight:

If you continue scrolling down the
Output panel, you'll find a Color Palette
section, where you can choose custom
colors for everything from your back-
grounds, to your borders, to your text
by clicking on the little color swatches.
Sounds like fun, until you realize that none
of these changes appear until (gotcha!)
you click the Preview in Browser button
again. (I know, | know. Hey, | didn‘t design
it—I just teach it.) A little farther down is
an Appearance section, where you can
choose things like which side your film-
strip will appear on, how large your
thumbnails will appear, and how big

the main preview will appear when

you click on a thumbnail.

Step Nine:

When it's time to save your web photo
gallery, scroll down to the very bottom of
the Output panel to the Create Gallery
section (I know, it should be named "“Save
Gallery”). Here's where you give your gal-
lery a name and choose whether you want
to save it on your computer (for uploading
to your web hosting company) by choos-
ing a Save Location, or if you want to host
and maintain it on your own server, then
you can actually upload the files directly
to your FTP server by choosing an Upload
Location (by the way, if you were reading
that last part about the FTP thing and you
thought to yourself, “What's FTP?" then
you're a Save Location person, so ignore
the FTP stuff, which will make sense to
people who use FTP [freaks that they are]).
For you FTP guys, you enter your server
path, login stuff, and root folder (again, if
that sounds foreign, you've read too far.
Go back and choose a Save Location).
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